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EKAMINEH MUSIC CRITIC

E’RE RESIDENT musi-

_SBntatlons at Kimball’s,
ed as the “San Flancmco

'samst Pee Wee Claybrook ax’x clar-
ne st Vince Cattolica. (most of

munlty, it-also remlnded us
| endless attraction of Duke '
ton’s ‘conipositions <= to performi
and listener alike:

“InA Mellobone ‘proved a'pér- 5"*‘511

fect early-set swinger, allowmg es- . wrt

—="Cattoli-~ -
ook’s tenor —
1sr1cal mts_‘n swapped

_pemally
ca’s.cla
to-match

‘the ‘two reeds —

/ cians,” said pianist Larry"
Vuck_pv_xch on Wednes-.

‘And the band _played on —-—-,“Se é_

choruses, backup riffs and bright’
chase-choruses. -

“C Jam Blues” (Barney Blgard’
tune that was born as “C Blues”).
gave the ad hoc quintet a chance to
roam not _only the modern.swing.
era’s potentials, but also consider-
able bebop stuff,

“This music is too good to be
sitting home to,” said leader Vue--
‘kovich in one of his many delight-
ful, if incongruous, remarks. He
was right. Claybrook, who played
the old Strekfus line that plied the
Mississippi for a number of de-
cades, performed according to the
old book.

‘The notes Were right; the har-

' monic comprehenswn still mellow

after all these years. And when Pee
Wee got into “Stardust” (verse and

" all), the 50 or 60 folks in the house-

sat back, overflowed with such fine
emotional playing.
Cattolica moved smoothly into

" “In a Sentimental Mood” (Elling-

Jazz past loved every mmute of it.
The evemng s ﬁrst set at: Kim-

ton ’35) with stronger ideas than
BG ever got on:the grand tune

h rumpeter Allen ‘Smith:’ On
Saturday, ‘with Omar Clay on
drums, and Smith, Obidinski, Vuc-
kovich, Carl Lockett (gqltar) and_
“Peck Allmond (trumpet), '
ends on a modern note.




